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On Saturday nights, a group of some 10 professimmé@lamateur musicians, most in
their 60s and 70s, gather together at Klai Kangwadace by Hua Hin beach for a jazz
rendezvous

Thesevell-seasonednusicians take their time to find their seatshwit
instruments in hand, lips to the mouthpiece, fisgerthe keys, until the band leader
looks up, “Ready? ...”

Suddenly, as ifejuvenated by thespell of the music, the gray-haired band
members come alive with youthfekuberance adroitly creating sounds as fresh as
musicians in their prime.

On the saxophone is none other than 78-year-oldkittgd Bhumibol
Adulyade.

Until thewee hoursof Sunday morning, the King and his Au Sau Wan Suk
Band members fill theultry air of Hua Hin with smooth jazz from a wide seiewct
of styles — Dixieland, New Orleans, Big Band chagipers — sometimes with an
interlude of one of the King’'s own compositions.

Until his retirement from public performance som® tdecades ago, the King
hadawed Thai audiences with cool jazz, theavel to Thai society, in a weekly radio
broadcast of concerts from university and publkgss that ran from the early 1950s
through to the 1970s.

As if a king blowing his sax for the joy of his gebts isn’t remarkable
enough, His Majesty also made Thailand internatipriamous for his role as a
highly-recognised musician, particularly in thezaxorld. His name has been listed in
jazz websites and jazz encyclopedias, fromedteemedvienna music academy in
Austria to thecovetedYale music school in the US.

Marking the 60th anniversary this year of his firatsical composition, the
prolific King has produced 48 outstanding pieces rangimmg flomance to march to
ballet suites, in classic, blues, jazz, pop andhaimaters. Many of them have become
all-time classics including Saeng Tien (CandleliBhtes) Sai Fon (Falling Rain) and
Porn Phi Mai (New Year’s Greeting), to name a féwd not only in Thailand, some
fine selections of his compositions haegerberated across the globe prestigious
concert halls and informal settings alike as hisgschave been included in the albums
of some leading jazz musicians and prestigiousnatenal orchestras.
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Improvising with idols

Over several decades, the King’'s Au Sau Wan SukiBas received such
international jazzdols as Benny Goodman, Lionel Hampton, Jack Teagadienes
Moody, Benny Carter, Les Brown, Maynard Fergusdre Preservative Hall Jazz
Band, and many more as guest musiciangrfipromptu sessions

It is here with these idols that one can obsereeiing at his very best.

Unlike when he plays with hisouse band whose members are moslsnateurs,
His Majesty wouldmaster his jazzsupremacywith all the techniques he has
acquired to match with these visitors.

His Majesty’s firstencounterwith an international jazz idol occurred in 1960
during hisstate visitto the United States. His two jam sessions withrBieGoodman
in New York were reported in Time in its June 186Q, edition:

“His Majesty went to dinner with the King of SwinBenny Goodman, (and
94 others) at the suburbastateof New York’s Governor Nelson Rockefeller.... For
90 minutes after dinner, King Bhumibol and Benny é¢oot-stomping, starch-
melting jam session. Next day, the Kitgfed a sax up to the 22nd story roof garden
above Benny’'s Manhattan House apartment for tHalfuént of a jazzman’s
dream.... The King stood them toe-to-toe for twarsppaid his royal respects to The
Shiek of Araby (in 12ardrumming choruses), savoured Honeysuckle Rose, swung
low On the Sunny Side of the Street....”

In the article “The King of Jazz,” by Harry Rolniggublished in Sawasdee
magazine in 1987, American singer Patti Page desther audience with the King:
“It was like a dream come true. | had heard ab@itbmpositions, but only when |
had them in my hands did | see how fine they wete..

“For two hours,” Rolnick reported, “she sang therkgoof His Majesty, with
her personal accompanist, while the King made chsimghen necessary.

The late jazz icon Lionel Hampton was also quotetthé same article as
saying: “He is simply the coolest king in the land.

Recently, the world of jazz has literally recognizbe King by putting his
name in one of the recent editions of the Encydapef Jazz that came out some
four years ago, his close aide says: “If you ftighe B index, you will find his name
and a short description of his works. He is theydilai musician to earn such an
honour.”



Back in 1964, he recalls, when HM the King visi¥édnna, Austria, for a
state visit, he attended a concert where five ®fihest pieces, Kinari Suite, Sai Fon,
Yam Yen, the Royal Marines March and the Royal @sidarch, were performed.
Not only was the audience in the concert hall agpptize of HM the King’'s
compositions but also music lovers across Ausisahe concert was broadcast live
on radio.

After the concert, His Majesty received overwhelgeeccoladeswith a long
standingovation as the composer. Two days after the concert, Isecamaferred with
the 23rd honourary membership of the world-renowdedAkademic fur Musik und
Darstellende Kunst (The Institute of Music and Artshe city of Vienna). He was
the first Asian composer to receive such an honour.
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From classics to jazz

As a school boy in Switzerland, His Majesty recdiearly training in classical
music. But saxophone lessons, which later becameh#NKing’s most favourite
instrument, occurred by chance. In the book, ChidoglaLek, Yuwa Kasat, by HRH
Princess Galyani Vadhana, the Princess recallaédttvas King Ananda who bought
a secondhand saxophone for 300 Swiss Francs ardled to take lessons. At the
last minute, he changed his mind and sent his yeioigpther, Prince Bhumibol to the
class in his place.

Eventually, King Ananda joined the class with Herinet. The one-hour,
twice-weekly classes with Alsace musician Mr Weyghitevere split into two half-
hour classes taccommodateKing Ananda on clarinet. For two years the classes
continued and often ended with an hour-long trgssm with Mr Weybrecht and
King Ananda on clarinet and Prince Bhumibol on gdeane.

Despite their classical music training, both Kingaihda and Prince Bhumibol
were moranspired by the exciting beats of blues and jazz, contginbusing
rhythms and freedom of expression. The teenagdsetated collecting
gramophonerecordings of jazz icons with King Ananda preferring Louismstrong
and Sidney Bechet, while Prince Bhumibol opteddake Ellington and Count
Basie. King Bhumibol practiced his instrumentshe strains of blues and jazz from
these recordings. He played along with recordifddidney Bechet'soprano
saxophone, Johny Hodges’ alto saxophone and Duiketein’s piano.

His Majesty’s favourite instruments are the saxo@helarinet and trumpet.
He also plays guitar and piano.
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The maestro

A maestroin his own right, theseptuagenarianKing has beetauded for his role not only
as a great king but also a great musician.sgisndid musiclegacyhas left its mark on
numerous albums both locally and internationally.

“Jack Teagarden asked royal permission to incluagal composition on his album.
So did the Les Brown Big Band, which asked forcarpositions, as well as the Claude
Bolling Big Band from France and Ted Peace,” sagslose aide.

Already, a committee has been set up to screersexjtor public performance and
recordings of the King’s compositions. “In the pakere were those whoadvertently
adapted or changed the King’s compositions, wtsdhappropriate,” says the musician.
“They should respect that anyone who composes miatesish to have their pieces rewritten.
The committee, therefore, is set to screen andoappequests.”

Although the King’s latest composition, his 48thlled Menu Kai (Egg Menu) came
out in 1995, he believes that it would not be #st.1“l think the King is still working on his
compositions. And more will be coming out to thél”

By Hua Hin beach on Saturday nights, itf@omitable music maestro stilerenades
his modest audience. The strains of his sax haueot” throughout the country,
entertaining millions of his subjects, from thetasthe present, who have heard and
appreciated their King’'s compassion through hisimus

As one of his English-language compositions, Egoes:

“...0Of it is nothing left

But the echo

Though time is unforgiving
I know

Our love will

Linger on

For eternity...”



